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I mentioned in my previous “Notes…” that I 
had entered an image, “Angel,” in a regional 
call-for-entry. Well, that one did not make 
the cut, but another image I entered, “The 
Dress” (pictured) did make the cut. Whew!

The selection of my alternative image 
reminded me that sometimes we all need 
reminders about “process.” As many of you 
know I have served either as a curator or 
as a juror for many events. Providing that 
service has allowed me to realize that no 
matter how detailed my specifications for 
entry are there are many people who do 
not get them right. In a recent call-for-entry 
(CFE) I created more than 60% of the entries 
were incorrect.

My guidelines specifically indicate that if any 
part of the entry process is not adhered to 
that entry will be rejected. Which means that of you 
have worked late into the day (and/or night!) for quite a 
while producing your image, the image may not make 
it through the initial phase of the judging process, which 
is the screening process. Many larger, and even some 
smaller CFEs, perform this task in an effort to lighten 
the load on the juror(s). If you have not submitted your 
entry according to the rules put forth, your entry stands 
a VERY good chance of being denied. All that work. All 
that effort. Wasted!

I work very hard to have my rules simple and easy to 
understand. Still, however, as I mentioned previously 
many artists get them wrong. The most common error 
is in the labeling. In second place is sizing. At this point 
I am not going to into specifics, but I will say that in 
order for your entry to be received and accepted for 
entry, make it correct. Follow every rule, precisely. Any 
deviation and it will end up in the proverbial rectangular 
folder on the side of the juror’s desk. Pay attention and 
Good Luck!

Recently, a new photography book came across my desk 
for review, “Seeing in SIXES,” (LensWork Publishing, 
2016).  The subtitle, Six-Image Projects from LensWork 
Readers, says it all. As editor Brooks Jensen writes at the 
end of his Introduction, “…with such abundance in our 
community we are already looking ahead for another 
project like this in 2017.

I will write more in the review in this issue, but I just 

wanted to say that it is rare for me to find a book that 
is filled with such great content. So much so that our 
Featured Photographer and our Single Image Showcase 
photographers were all selected from this book. 

In this issue of Shadow & Light Magazine, we have quite 
a variety of portfolios. We experience the Illuminist 
images of Lewis Anderson; Beth Moon shares her starry 
nights. Cetywa Powell captures poetic images; former 
James Bond cover artist, Richie Fahey, shares some 
of his newer work; Erika Masterson offers a search for 
the story of light; and Joan Proudman explains her 
childhood fascination with dolls. 

E.E. McCollum offers his reasons to go “Back to Film,” 
and I reprint my profile of George Tice, for his recent 
publication of “Seldom Seen,” which includes many 
images previously unpublished and was originally 
released in “Adore Noir.” Alain Briot continues to educate 
us through his writings on marketing, and we include 
a profile of our sister publication, “Red Dog News,” 
which recently went to a paid subscription model of 
publication.

There is much to enjoy in this issue. And we hope you 
do just that! 
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“These images are a cry and a prayer to connect, to see, to hear, to 
understand, to appreciate, to resonate with, to be one with, to inhale 
the beauty, power and majesty of the simple tree. I strive to see the 
unseen, hear the silence, understand the incomprehensible, appreciate 
the presence and the present.”

“This work marked the transition not only from film to digital 
capture, but also from black-and-white to color. Up until 

this point the majority of my work was done with a medium 
format film camera, but the long exposure time needed to 

photograph at night was not possible with film.”

“Fog is one of my favorite elements to capture because of 
its haunting and mysterious quality. The figures emerging 
from the fog—they were shadows really—took on a ghostly 
effect. The figures had brief stories before they walked 
off into the mist and vanished. It was a snapshot in time, 
fleeting, but I was glad to have been able to capture it.”
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“I usually compose my images digitally so it makes sense 
to shoot digitally. After putting the image together in the 

computer, I’ll have a black-and-white digital negative 
made to print from. Luckily there’s still a black-and-white 
darkroom to rent in New York ciry and they have papers 
that tone well and are hand colorable, which is what I do 

with each image. I think you could say that each image is 
an original.”

“Sara is a child on the inside. Her quest for happiness 
and peace beckons her. She is a wounded spirit in 
search of repair. She sets out on her journey and 
dreams dreams and discovers new worlds. She 
sleeps in the forest, battles wild beasts and conquers 
her fears. She is tearing down the walls that bind her 
and following the path to her destiny.” 

Single Image Showcase
Sharon Madden Harkness, Jack Curran, Lori Pond, 

Jim Hontz, Barbara Warren, Michael Rich

“I often take trips with my camera to the ocean or state 
parks, to antique shops and flea markets where I might 
see the perfect shell or bird, and capture the material I 
need. Then I upload the images to my computer. I work 

for seamless, painterly, almost lyrical connections between 
images. Above and beyond the technical part, what’s most 

important to me is that my work unfolds from within, and is 
as free as possible from outer influences.”
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Showcase Portfolio
Erika Masterson: Sarah’s Sojourn

In this series I designed a 
“story” of images of “Light” 
that speak to the darkness. 
Sara is a child on the inside. 
Her quest for happiness and 
peace beckons her. She is a 
wounded spirit in search of 
repair. She sets out on her 
journey and dreams dreams 
and discovers new worlds. She 
sleeps in the forest, battles 
wild beasts and conquers her 
fears. She is tearing down 
the walls that bind her and 
following the path to her 
destiny. 

“Sara” is a child that 
represents the inner child 
in all of us. She is also my 
daughter and a part of my 
DNA. All of the images are 
either reproductions of my 
own personal dreams or 
personal experiences as I am 
on my own journey through 
life. 

In my images I use the play of 
“light” by painting light on the 

images to show the contrast of lightness and darkness in the spiritual realm. I am in love with nature and 
our deep connection to it as human beings and the fragility it manifests.

Sara’s Sojourn is what I call “My Heart” project. The images represent my innermost spirit, my fears, 
and my longings. They transcend everything I thought I was, to the person I have become on my 
spiritual journey. They are a story of my inner-self, my childlike spirit on a never-ending journey to true 
authenticity and presence. 
The “mood” of these images is dark and uncertain. But within this uncertainty is where “truth” resides. 
The point of brokenness is the point of this freedom. Without the darkness there can be no light. Without 
the brokenness there can be no freedom. This is where true beauty is unveiled through vulnerability.

                Erika Masterson

Dark of Night. ©Erika Masterson
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Dreaming of You. ©Erika Masterson
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Light in Darkness. ©Erika Masterson
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Looking for Signs. ©Erika Masterson
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Mighty Oak. ©Erika Masterson
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Rest. ©Erika Masterson
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Soaring. ©Erika Masterson
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Still Waters. ©Erika Masterson
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The Candle. ©Erika Masterson
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Tree Passage. ©Erika Masterson
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Thank you for your 
contributions and support 

of Shadow & Light 
Magazine!

It is much appreciated!




